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http://www.lanterntree.com/

Introduction
of English
Poetry

Appreciation of Poetry in
Lesson Six, Rhyming Fun in
Poetry, Book One.

Pair Work:

Ss read "Twinkle, Twinkle,
Litter Star", and "I Heard a
Bird Sing", and discuss the
themes, and rhyme patterns
of these two poems.

Teacher Direction:

@ Ss Read Lesson Six together.
g Identify the speaker in the
poems.

@ Identify the setting in the
poems.

@ Identify the tone of the
poems.

@ Identify the theme of the
poems.

@ Identify the rhyme pattern in
the poems.

Presentation:

@ Tell Ss to read read aloud the
poem slowly.Let the words of
the poem do the work.

@ Select volunteer Ss to read
aloud.

Homework: vocabulary
worksheet of Lesson Six

Aesthetic
Approach to
English Poetry

Pair Work:

Ss discuss and write some
examples of five senses in
their life experiences. Ask Ss
to share ideas in groups.

Teacher Direction:

@ Teacher guides Ss to make
association about the subject
matter of rain.

@ Tell Ss to write about a
sentence of taste on the
subject of rain.

18




@ Tell Ss to write about a
sentence of smell on the

subject of rain.

@ Tell Ss to write about a
sentence of sight on the

subject of rain.

@ Tell Ss to write about a
sentence of sound on the
subject of rain.

Gallery Walk:
Ss share their sentences with
classmates.

Presentation:
Ss read aloud the sentences
with partners.

Literary Teacher Direction:
Approach to 1.Personalification
English Poetry 2.Metaphor and Simile

Pair Work:
Ss finish worksheet in groups.

Literary Teacher Direction:
Approach to 1.Rhyme
English Poetry | 2.Shape poem

Pair Work:
Ss finish worksheet in groups.

Photographic | Teacher Direction:
Approach to @ 15-minute Field trip on CTSH
English Poetry | campus. Ss observe CTSH
campus

@ Ask Ss to determine the
most fascinating spot and
photography

19




Creating My
Poem

Teacher Direction:
1.Ss focus on the photo.

2.Ss pick the possible ideas
from photo and determine
perfect titles. Tell Ss to make
imagery or literal associations.
Tell Ss to determine whether
to writing about a person,
place, animal, plant, or thing,
and ask Ss to make link with a
feeling or an abstract
concept .

3.Ss brainstorm and make
associations of the most
fascinating inspirations.

4.Ask Ss to determine the
tone of the poem and the
literary techniuque they will
use.

5.Ask Ss to determine the
words that can express the
subject matter. Look for the
best words that bring the
poem to life. Ss focus on
creating a mental picture that
matches the ideas in your
mind.

6.Ss write their first draft in
class

7.Teacher reviews and
comments on Ss's first drafts.
Ask Ss to revise and write the
second draft.

Presentation:

@ Ss read aloud their poems in
groups.

@ Ss vote for their favorite
poem in groups.

WARF W i g (RER Y 105k 4P )
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Worksheet 1

Metaphors: Direct comparison between two different things that does
not use like or as.

1.Her gaze is icy.

2.Home is a man’s castle.

3.Life is a rollercoaster.

4 All the world is a stage.

5.Death is a dreamless sleep.

Ex1: Metaphors from Popular Music
e I'm Already There - by Lonestar

I'm the sunshine in your hair

I'm the shadow on the ground

I'm the whisper in the wind

I'm your imaginary friend

Ex2: Metaphors from Psalms 23:1
The Lord is my shepherd, I shall not want.

KBRS R+ M FIEEI Tk » S
BT -
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Worksheet 2:

Five Senses

[ taste

[ see ' [ smell

N 7
[ hear :>.<i to&ch

Identify and Describe: Circle all the descriptive words that emphasize

the application of five senses.
1.The tiny red ant climbs up the broken twig.

2.The sweet smell of freshly baked apple fills the air.

3.0ne bite of the sour lemon causes my lips to pucker.

4.The car squeaks every time | hit a bump in the road.

Baseball

I smell freshly mowed grass

I hear the fans cheering my name
I taste my after-game snack

I feel confident that I will play good
I know my team will win.

24



How do I compose poems with my senses in mind?
As you prepare to write, think about how your topic could be
described using five senses.

Butterfly,

| see

I hear

I See

I feel

Ilike

25



Worksheet 3:
PERSONIFICATIONS

Personifications are sentences where non-human things or ideas
are given human characteristics.

slide race
stomp | sing
s VAV _
paint g, rain < greet

> The rain raced down from the sky and greeted | the dirt.
» The rain slides down from the sky and sings/ a happy song.

Exercise:
Pencil Smartphone

School Bus Cockroach

26



Worksheet 4:
Writing A Poem

1. My Picture:

2.Determine My Topic: Make a list of all possible topics you like and
circle your final option. Anything can be the perfect subject for a poem.

27



deafening spipning
cicada? spider?

3.Brainstorm: Pick a specific theme, idea, or inspiration. Focus on how

28



this idea is fascinating or interesting to you.

4. Determine the Tone: Decide the tone of the poem

29



Oflat Oicy Ogentle Oserious Oharsh

Othreatening Ocool Ohappy Oironic Osad
Omocking Ohappy Oexciting Opleasant Omelancholy
Oregretful Oindifferent Ocold Ounhappy Ohopeful

5. Word Bank: choose the words that best capture the topic you have in
your mind. Itis very important for you to use the words that can express
your subject matter.

6.Figurative Language and Form: To write a poem is to paint a detailed

30



picture. What counts is capture a moment. You need to focus on one
moment that expresses an emotion or for a bigger idea.

Osimile Ometaphor Opersonification Otone
Oshape poem Oacrostic Orhyme Osymbol

7: First Draft

8. Second Draft: Revise the poem until it is at its best. Cut out any lines or
words that cause confusion of sense of vagueness.
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