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“Take a minute to explore the perspectives of women

veterans”
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Who is a British?

Who is a British?
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Why do people create portraits?
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2. FARE

$¢15) — © Because people want to express their mood, thoughts and convey their
feelings toward someone.

Painting is just like a big tree that gathers everyone s ideas. And ideas make the

tree grow stronger.
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ﬂ My name is - I would like to ask some ques@

to understand you so | can better portray you. This portrait work is
also an international project, which benefits me a lot. | will share
the portrait and the interview with many students from different

countries and vice versa. | hope the portrait can help people
worldwide understand each other more.
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There are 10 questions. Feel free to add more explanations, such
as why, how, and anything else. Let” s begin!

#% 10 {BRSE - AAES—ENRE fEMS—RRE - HMREA
BEEE - RAMEE !

What are you preferred to be called?
TEREBITARIE ?

1. Which country are you from?

2. Where is your home town?

3. What language(s) do you speak?

3. What are the most important festivals for you?
HifRMEEENEAEHA ?

5. What do you wake up for?

é. Do you believe in spiritual beliefs? Who or what is in control of
your fate?
RAEERI NS ? B RAESR T RA0MmiE ?

7. What is your favorite food whenit is time to celebrate? What
is your comfort food?
BROBETREHNAMRMTE? RS RMEHE?

8. What do you do when you are free?
REVREEER ?

9. How do you identify yourself?  (Ex. By gender? By ethnicity? By
name? By family background? By a job title? By relationship to
others? By your personality? FIND ONE factor of identity you
associate with yourself, and explain why you chose it.)
TRETEBRIZ TN ? fRINAIRERC 7 2145 » 8%  BiE - REH
£ E@ER - IE - BE? BEAER?

10. Some remarks?
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Class: No. Name worksheet by Yu-Yun, Liu
1. How is it like to look at someone’ s face?

lam--- t is because

Write the answer on the left box, and Draw the artwork on the right box

2. Why do people make portraits? SHINAE Ry B E 2 R

3. Why do people make portraits? Rembrandt's self portrait

4. Why do people paint portraits? Francis Bacon' portrait

5. Why do people paint portraits? R <4l A/DH>

6. Why do people still paint portraits even | Gerhard Richter, 2275455, Aunt Marianne,
though taking photos is so easy?
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