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The Dual-Pathway Wayfinding Matrix uses the seven core competencies of cross-disciplinary aesthetic
literacy as the horizontal axis and the five core SEL competencies as the vertical framework. Through this
cross-referencing structure, it clearly identifies focal points for awareness and directions for learner
reflection across learning dimensions.

Cross-Disciplinary
Aesthetic Literacy
ft.

SEL Dual-Pathway

In practice, teachers or facilitators may select a target competency based on instructional goals, locate
the corresponding position in the matrix, and use the aligned Wayfinding Cards to support guiding
questions, learning activity design, or reflective practice.

While the cards function as prompts for perception and discussion, the matrix provides an overarching
structure and pathways for deeper exploration. Together, they help users build clear connections
between hands-on practice and conceptual understanding, making dual-pathway learning between

Wayfinding Matrix

Cross-Disciplinary

Social

Emotional
Learning (SEL)

ssaualemy
|euonjow3 @ |edisAyd

Aesthetic
Literacy

Perceiving and
recognizing
one’s own
physical and
emotional states,
understanding
how they
influence
behaviors, and
expressing them
appropriately.

Aesthetic Critical
Thinking and
Conscious Awareness

AVAVAV VoV, Ve

Engaging in critical thinking based on
aesthetics and examining one's position
and identity through self-reflection.

How can we explore the aesthetic qualities,
emotional resonance, and sociocultural
connections embodied in artworks and
everyday aesthetic experiences?

1-1

What feelings or physical sensations
does an artwork or environment evoke
in me?

Design Thinking
and Creative Ideation

AVAVAV VoV, Ve

Cultivating human-centered empathy
and enhancing problem-solving agency
through creative ideation and concrete
planning.

How can we approach design thinking from a

human-centered, cross-disciplinary aesthetic
perspective to develop feasible solutions?

What feelings or thoughts arise in me
when | engage in questioning or inquiry?

Artistic Inquiry
and Daily Practice

AVAVAV AV, V, Ve

Applying knowledge and skills gained
through artistic exploration to daily
life.

How can artistic activities inspire
self-exploration, emotional expression, and
understanding of the world, leading to
meaningful responses to real-life issues?

Symbol Literacy and
Contextual Application

VNNV

Identifying and understanding symbolic
patterns and meanings, and applying
them appropriately in different
contexts.

How can we recognize and interpret symbols
within art and culture—and use them for
thematic creation or critical interpretation?

What emotions do | experience when
participating in artistic activities, and
what might they reveal?

4-1

How do certain symbols in artworks or
daily life make me feel, and why?

aesthetic education and SEL visible, traceable, and scalable.

Digital Media
and Web Literacy

VNNV

Effectively utilizing digital media and
being able to understand and evaluate
online information.

How can digital tools and online media be used
effectively to support information literacy and
artistic expression?

What thoughts or feelings do | have
toward different digital tools and online
platforms?

Arts Engagement
and Social Action

VNNV

Planning artistic activities to express
observations on and engage with social
issues.

How can we understand the public value and
social impact of arts, and take part in artistic
practices that respond to real-world needs?

What feelings or perspective do | have
about the public significance of arts and

my participation in the artistic activities?

Cross-Cultural and
Diverse Interpretation

N\

Exploring and interpreting cultural
patterns across different social groups,
geographical regions, nations, and
global contexts.

How can we understand and interpret the
cultural diversity and aesthetic perspectives of
different groups, and express such cultural
sensitivity through art?

What emotions or new insights do |
experience when encountering different
cultures?

SSauaJeMy-}|9S

uoniuboosay-49s

Recognizing
one’s traits,
thoughts,
abilities, values,
and strengths.

While creating, presenting, or responding
to artworks, what do | learn about my
preferences, strengths, or areas for
growth?

How do my actions, choices, or
perspectives shape both the emergence
of a problem and the way it gets solved?

During arts engagement, what insights
do | gain about my own preferences,
strengths, or limitations?

Which abilities or ways of thinking guide
me when interpreting symbols?

How do | determine which digital tools
or online platforms best support my
artistic expression?

In what ways can | use my abilities
through artistic activities to engage with
public affairs or social issues?

In what ways are the cultural traits or
aesthetic perspectives of others similar
to or different from my own?

Kyuap)

SJ9Y}Q JO SSaualemy

Gaining insight
into one’s
collective identity
and external
influences, and
reflecting on how
self-identity is
formed and what
possible biases
may be present.

Perceiving and
understanding
others’ emotions,
perspectives,
abilities, and
cultural
backgrounds;
practicing
perspective-
taking.

How do artworks or external environments
heighten my awareness of identities or
possible biases?

1-2

When an artwork or environment makes
me uncomfortable or triggers impulsive
reactions, in what ways can | manage
myself?

How do my actions and roles in the
emergence or resolution of a problem
make my identities or possible biases
more visible?

When group discussion or questioning
stirs up strong emotions or impulsive
urges, what strategies can | use to
notice and manage these feelings so
that | can stay engaged in a steady and
meaningful way?

After engaging in artistic activities, what
new understandings or insights do |
gain about my identities and possible
biases?

How does my understanding and
interpretation of symbols reflect my
identities or possible biases | may
hold?

During arts engagement, how can |
regulate my behavior and practice
appropriate conduct to ensure my

engagement is safe, open, and respectful?

4-2

When a cultural symbol makes me
uneasy or triggers an impulsive
reaction, what steps can | take to
pause, understand my response, and
choose a more appropriate action?

How do the tools or media | choose
express or align with my identity?

Do | have strategies to decide when
and how to use digital tools and social
media appropriately, avoiding impulsive
use?

During artistic engagement, what
reflections do | have about my identities
or possible biases?

When considering social action or arts
engagement, how do | determine the
appropriate timing and setting so that
my participation is thoughtful and
meaningful?

When viewed through the lens of
different cultures, which aspects of my
identities or possible biases become
more visible?

7-2

When engaging with different cultures,
how can | manage my emotions and
behaviors to demonstrate openness,
respect, and a willingness to learn?

During the process of creating, presenting,
or responding to artworks, what strategies
can | use to regulate my physical and
emotional state?

While analyzing problems or exploring
solutions, what strategies can | use to
stay calm and steady?

During artistic activities, what strategies
can | use to regulate the physical and
emotional reactions that arise?

When interpreting symbols or engaging
in issue-based creation, what strategies
can | use to regulate the physical and
emotional responses that emerge?

When | encounter difficulties with digital
technologies, what strategies can | use
to stay composed and regain focus?

During social or community-based art
practices, what strategies can | use to
maintain balance and emotional
steadiness?

When encountering intercultural
experiences or challenges, what
strategies can | use to regulate my
physical and emotional state and remain
open-minded?

From creation to presentation, how can
| balance intentional planning with
flexibility and work with my group to
achieve our goals?

1-3

When responding to a work or the
surrounding environment, what
similarities or differences do | notice
between others’ perceptions and my
own?

aouejdasoy pue
joadsay

Respecting
diversity and
appreciating both
the similarities
and differences
among groups.

Can | identify a classmate whose
perspective is similar to or different
from mine? What do these similarities
or differences help me reflect on?

SsaualeMmy |el100S

uoisnjouj pue
Ayjedwyz

Recognizing
social norms and
contextual cues
to understand
one’s role,
connect with
others, and foster
a shared sense of
belonging.

uoljoeiaju|
|eloog aAndepy

Recognizing
diverse cultural
and social
contexts,
expressing oneself
appropriately,
listening to others,
and building and
sustaining
meaningful
relationships.

From creating to presenting and
responding to artworks, what role do |
play within the group?

1-4

During the process of creating,
presenting, and responding to artworks,
am | able to express my views comfortably
and listen to others in ways that enrich
our shared aesthetic reflection?

juawabeuep
pIipuon

Coordinating
differing opinions
to prevent and
resolve
interpersonal
conflicts
effectively.

When differing opinions arise in creation,
presentation, or response, can | first
acknowledge others’ ideas before
adding my own to keep the dialogue
going?

S|IMS diysuone|ay

uoljeloqe|jo) pue
ylomwea]

Using diverse
strategies to seek
and provide
assistance while
collaborating to
solve problems.

When encountering difficulties in
creating, presenting, or responding to
artworks, am | able to seek help or use
strategies to solve the problem?

When developing concrete solutions to
a defined problem, how can | balance
intentional planning with flexible
adjustments to reach my goals?

How can | apply the abilities I've gained
from artistic activities to real-life contexts
to support my goals?

After understanding and interpreting
symbolic elements, how can | set goals
that help me apply them flexibly and
continually across contexts?

3-3

During artistic activities, what differences
in abilities do | observe between myself
and others? What do these differences
help me reflect on?

In interpreting symbols, what similarities
or differences exist between others’
viewpoints and mine? How do these
differences expand my understanding?

How can | reflect on the appropriateness
of my use of digital tools and set new
goals to inform ongoing adjustments
and improvement?

In relation to digital tools and online
media, how do others’ perspectives,
skills, or access differ from my own?
What do these differences prompt me
to consider?

During arts-based social practice, how
can | balance planning with unexpected
changes and work with my group to
reach our shared objectives?

Which specific social groups or public
issues do | notice that could benefit
from attention or support through artistic
action?

Reflecting on intercultural experiences,
what goals can | set to express and
share my own culture?

7-3

What abilities or insights have | gained
from intercultural experiences, and how
do these learnings influence the way |
perceive others?

What qualities do | find admirable or
worth learning from others’ presentations
or works, and why?

In the interpretation of symbols and
their creative application, what abilities
do | appreciate in others, and how do
these abilities influence me?

When using digital tools or online media
for artistic expression, in what ways are
others’ ideas or approaches similar to
or different from mine, and what inspiration
do | gain from these?

When using artistic action to engage
with public issues, what strategies from
others have inspired me, and how might
| apply them?

In the representation or interpretation of
different cultures, what aspects do | find
especially admirable or meaningful, and
how do they broaden my perspective?

In my everyday life at school and at
home, what roles do | take on, and how
do | choose to position myself?

Through interpreting and communicating
symbols, what new insights or
adjustments have | made regarding my
place in a group?

3-4

When participating in various types of
artistic activities, how can | interact with
different people in ways that are both
natural and appropriate?

When people interpret the same
symbol differently, how can | further
explore its meaning and find effective
ways to communicate with others?

During digital collaboration or creative
work, how do | position myself and
contribute my abilities?

When learning or sharing information on
digital platforms, how can | interact
appropriately with others while upholding
information ethics?

In issue-based inquiry or artistic
practice, what role do | play in the
group, and how do | contribute to our
shared work?

In collective artistic projects, how can
| support others and collaborate effectively
to complete shared tasks?

Drawing on perspectives from different
cultures, how do | understand my own
position and cultivate a sense of belonging?

When interacting with people from
different cultural backgrounds, how can
| express my ideas sincerely and build
positive, trusting relationships?

How can | apply what | have learned in
artistic activities to improve interpersonal
interactions and prevent or resolve
conflicts?

During art-making, when differences
arise over interpretation or symbolism,
how can | coordinate and prevent
conflict?

When disagreements occur online or on
digital platforms, how can | discuss or
negotiate calmly to prevent escalation?

During collaborative creation, how can
| resolve or avoid conflict so that everyone
can complete the work smoothly?

When people from diverse backgrounds
within the team hold differing opinions,
how can | facilitate discussion and find
solutions acceptable to all?

How can my experiences in artistic
collaboration help me address challenges
and solve problems in daily life?

When team members interpret a symbol or
artwork differently, how can | facilitate
discussion to reach mutual understanding?

4-5

In what ways can | analyze how a symbol
may be interpreted differently across
cultures or contexts and select the most
appropriate form of expression?

What digital tools or online platforms
can | use to support collaboration and
co-creation in artistic projects?

In what ways can | assess how different
ways of presenting information affect
understanding, and choose the most
accurate and effective approach?

In collaborative art-making, in what
ways can | work with my team members
to explore public issues together and
work toward solutions?

In what ways can | evaluate different
approaches based on local needs and
public well-being, and design suitable
art-based activities?

How can | integrate diverse backgrounds
and perspectives within the team to set
shared goals and create stronger, more
inclusive action plans?

7-5

In what ways can | take into account
the cultural and aesthetic perspectives
of different groups when making
choices in art creation or appreciation?

When interpreting or choosing symbols
in my work, in what ways can | assess
their possible effects on others and
make thoughtful, considerate decisions?

When expressing myself online, in what
ways can | evaluate the potential impact
of my actions on others and choose
methods that are both accurate and
respectful?

When planning or participating in artistic
actions, in what ways can | consider
their possible effects on others or
society and decide on responsible ways
to act?

In what ways can | evaluate how my
work might affect people from different
cultural backgrounds and take actions
that respect all perspectives?

When | witness discrimination or injustice,
how can | analyze possible biases or
structures behind it, and what creative
actions can | take to promote equality
and well-being for all?

When facing digital divides or social
disconnection, in what ways can |
reflect on the inequalities behind them
and take actions to enhance well-being
for myself and others?

What kinds of arts-based projects can
| plan and carry out to reduce
discrimination and promote equality?

In what ways can | recognize the
inequalities faced by people from different
cultural backgrounds and take concrete
actions to help create a more inclusive
and compassionate society?
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